NEW YORK HOME

25 PAGES OF

FLOWER-POWERED DESIGN
NEW-WAVE WALLPAPERSTIR
COOL KITCHENS




FEATURES

78 COMFORT ZONE

Architect-decorator Robert Couturier creates warm
and inviting interiors for o classic Upper Easi Side
townhouse that doesn't get much sun.

86 TWO OF A KIND

Interior design firm Foley & Cox makes a natural
connection between one Fumilrls prewar Park Avenue
apartment and its brand-new Hamptons house.

Q8 BLANC DE BLANC

In Chelseq, interior designer Benjomin Moriego-Oriiz
defies the city's notorious grime aond decks out his
duplex in every imaginable shade of white.

104 wALLPAPER WOW!

A bright new wave of styles and colars add vital flair for
those locking to create up-to-the-minute interiors.

112 FRENCH ACCENTS

In devising her "dream house,” interior designer
Carolyn guli“u creates an inspired interpretation of
a Gallic country farmhouse in upstate New York.

122 PARIS ON HUDSON

Eight years ofter moving to Manhattan, French fashion
designer Catherine Malandrine finds a place on the
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A KIND

INTERIOR DESIGN FIRM FOLEY & COX
CREATES A NATURAL CONNECTION
BETWEEN A CLIENT'S CITY APARTMENT
AND HAMPTONS HOUSE

WORKING ON TWO projects simulta-
neously for the same client poses all sorts of
challenges. Indeed, the list of potential prob-
lems seems daunting: differentiating the styles
of the two spaces, but not too drastically; shut-
tling back and forth between locations 100
"1”'."3 ﬂp-ill’l: .‘il:'".l.'l'{'i.ng il lH["EL' nllrnht[‘ |"ll.l |.J|‘I.ZH.1-

ucts; meeting deadlines. But Foley & Cox. the

interior dl:.r-iEn firm founded in 2003 h:l.'

Michael Cox and Mary Foley, eagerly em-
braced the task of simultancously designing
one family’s Rosario Candela-designed Park
Avenue apartment and its new five-bedroom
cedar-shingle home in the Hamptons,

The duo, whose classic and refined aesthetic
is easy o understand when Jou realize that
they both worked for Ralph Lauren just before

founding their 13-person firm, consulted close-

_—-—_— ly with the homeowners from the very begin-
Phetegtaphs by PETER MARGOMNELLl  + Tew by BOBBIE DELL'AQUILO
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above Cyril Renaud’s Fleur de Sel

One of the many

THIS PAGE:
comfortoble seating areas in the

restaurant

Hamptons house includes a pair of

man

woven chairs with matching otle

from Ralph Louren Home. Light-colored

C

covers the
and bronze sculp-

hris Stone linen fabric

cushions. The triptych

ture were both found ot R.E. Stesls
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Antiques in Southampton, N
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OPPOSITE PAGE: The entryway of the:
Homptons home shares a creomy.
color-scheme with its cily counterpart.
Accenting the wooden settes from
Amy Parlin Antiques are & Calvin Klsin
throw and pillows: l:-pw:red in lubnc; :
!mm Ehelseu Er}ltmns
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HAMPTONS

THIS PAGE: The Lucen sofn in the
||\r|ng TOMm Is‘uphﬂlstemd in o creamy
Belaian linen. A curvy, 12-arm glass
chandelier fram lohn Salibella
Antiques-hangs overhead; hurricanes
on the mantel ore from Mecox
Gardens in Southampton. The glass-
and-wmought-iron table is from

Ralph Lauren Home. OPPOSITE PAGE,
FROM LEFT: A desk from Richard
Whrightman Design finds o windaw-
frant spoce ot ane end of the living
room. The 7 000-square-foat, five-
bedroom Homptons house wos built
by the Sagoponock, Mew York-based
firm of Michoel Dovis & Associates
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ared with their clients
{who own an international production and
distribution company) was, Cox says, "to cre-
ate two environments that reflected their per-
sonalities and evoked a sense of welcome and

se.” In both homes nily and combort

were the top prioriti The team cho: i,

neutral color scheme For both houses that in-

cludes bei and soft blues. Their sel-
s and linen

— perpetua
feeling that pervades the two loc
But the distinet purposes

ties of the homes called for distinct ap-

proaches. The Park Avenue apartment’s

classical architecture, for e H'I‘Ph:. needed

freshening up, while the country house eried

out for a dash of character.

1'1|. tl'l[_" I._"itl\.' i 0 k O COME-
plementir L qous prewar details and
proportions while updating the tradition of
Park Avenue living,” Cox explains. Fur-
niture with clean, modern lines was incorpo-
rated to update the architecture and comple-
ment the couple’s contemporary artwork.
“In modernizing the classic details we used a
lot of newtrals to respect the beautiful ma-
hogany doors

ter molding

A few months into the city proje

February 20056 —the Famils
home was completed, so Foley and Cox
shifted their efforts into high - there.
They took with them much of what they had

learned about their clients in terms of tas




PARK AVENUE

LEFT: In the dining room of the city
apartment, an il painting by Kathrm
Lynch hangs on the wall above the
sideboard. Blue-and-white ceramics
from John Rosselli Internotional add
a dosh of color to the room. BELOW:
In the living room, Cloud Painting
#2092 by lacqueline Gourevitch is
displayed behind a pair of armless
suede chairs by Holly Hunt. A floor
lamp from Aerc Studios illuminates
the scene. The crushed-bamboo
coffee table is from Wyeth, as is the
nickel mirror over the fireplace. The
parchment-and-ebony console below
the Dan Mygards painting is from

custom furniture-maker Richomme.

and personality. The Hamptons home adopt- 'l.' u l

LL' ek PdlL[tL 'ﬁ‘.'l"\ Fl"'l.lld.l o lhl.l.l ‘Tt tl'lL 1:||'||,
apartment; still, the overall tone is "much § ;I
more relaxed, friendly, casual, and low-main- |
tenance,” says Cox. Attention was focused on
creating space for friends-and-family week-
‘.']'“.!5 H.".LI Jli:lll' U;.:IL'T!I-|:|.:M:|r—|:(:l|.ii.'_\' {':lﬁuﬂl ‘]i.l'l.n','rﬁ.

“In the Hamptons we were able to focus on
Cl".':lling :it‘.'i|.1i|:15 aréas 1.|‘]1'It L'Uul‘.] |:H.‘ u:i'.'l'.l (I'Llr'
ing different times during the day—a bistro
chair on the balcony for morning coflee, a
wing chair in the library for an afterncon read,
and deep. soft sofas and chairs for moments in
between,” notes Foley. The design team also
'irlL'U]‘].k:l:l'ﬂiL'd 1JE:IL']1-IE1I:|:TI.E|:I :{L":'L'."&“’['I'ri.l_".‘i -"ll'l[l
products sourced from the West Coast, such
as the Chris Stone fabrics, to complete the by-
1.|'“.'-‘.i|'|.nri." I‘?nl{.

A fast-paced three months later, on the day
before Memorial Weekend, Foley and Cox
presented the finished home to their clients.
They then turned their attention back to the
city space, finishing that project by summer’s
end —perfect timing for the family's return
from the beach. See Resources
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ABOVE, FROM LEFT: A Saladine Lamp
sits atop on antique Gustavian
cammode in one of the Homptens
home's guest bedrooms; the
headboard, shams, and side table are
from Ralph Louren Home. OPPOSITE
PAGE: In the master bedroom, Chris
Stone fobrics were used for upholstery
and bedding; lamps are fram

Treillage. In one daughter's bedroam,
a four-poster carved bed and fabrics
are from Ralph Lauren Home.













